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pair of small armchairs
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51x39.5x75cm

F R Worchig g, 19442 K £204#-%27y; # 7 F19214%
# Odilon Roche #; j% 69 «Les Meubles de la Chine

A pair of small armchairs

Qiangjin and cathui on orange background,
Qing Dynasty; Early 18th century, Yongzheng period (1722-1735
51x39.5x75¢cm

Provenance : Worch Collection in the late 19th/early 20th century
published in « Les Meubles de la Chine» by Odilon Roche., 1921.
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« Les Meubles de la Chine» by Odilon Roche.
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This tiny pair of armchairs exhibits a highly unusual design. It is a masterful
example of the ingenuity with which Chinese designers rejuvenated furniture in
the early Qing dynasty, under the influence of the Kangxi Emperor and his son,
the Yongzheng Emperor.

It is well known that Chinese style had a significant impact on European
decorative arts during the 17th and 18th centuries, particularly in England
and France, albeit in different ways. English design tended to remain closer to
Chinese originals.

These chairs, however, epitomize a reverse influence. At this time, both cultures
admired each other. The Kangxi Emperor sought to modernize Chinese science
and the arts, taking certain cues from the West. His son, while maintaining his
father’s openness, further extended these aesthetic exchanges, even incorporating
Japanese influences. In this respect, they departed from Ming tradition.

Despite these external influences, furniture conceived in this spirit never became
alien to Chinese tradition; rather, it remained authentically Chinese or evolved
into forms that later became characteristic of Chinese style (for example, the
duobaoge).

The form of these armchairs is based on an oval, stool-like base, upon which
an openwork screen is mounted, forming the back and sides. They are entirely
decorated in giangjin and caihui lacquer.

Both the design of the openwork back and the graphic composition of the seat
combine Chinese elements with Western-style composition.

The back screen presents an intricate composition of lingzhi fungus motifs,
evoking, in a way, the “root furniture” style. The composition is balanced

and symmetrical, with interlocking loops of varying sizes arranged in a
manner reminiscent of the French designers working for King Louis XIV, best
exemplified in Boulle marquetry; the openwork also recalls the patterns of
balconies and grilles.

The highly symmetrical composition of the seat decoration, structured

along clear geometric lines and featuring chilong, bats, and floral scrolls,

is not far removed from the grotesque ornamentation used by Jean Bérain
(1640—1711). Until then, symmetry in Chinese design had never been so rigid
and usually preserved a sense of freedom and natural movement, unlike the
more mathematical order of the cosmos favored in European Enlightenment
aesthetics, which here appears to have been adopted in a subtle form.

from the book:

Tapisseries. broderies et dentelles: recueil de modeles anciens et modernes, 1890 by Muntz. Eugene. 1845-1902
legend printed with the picture:
ECRAN DE SATIN BLANC BRODE. DU TEMPS DE LOUIS X1V (Ancienne collection de San Donato)

FAUTEUIL LOUIS XIV, A ENTRE-JAMBES En bois de noyer sculpte et dore en partie, garni de magnitique brocart
ancienement soie et velours rouge soutache, sur fond d’or et d’argent. Ancienne collection de San Donato.)



Engraving books, as well as actual furniture pieces documented in historical
inventories, were offered as tribute to the Kangxi Emperor, princes, and
officials. An exhibition at the Palace Museum, Beijing, recently displayed such
a clock decorated in the Boulle marquetry style. Cabinets and writing desks are
also known to have been presented to the Chinese court.

This daring style may have been anticipated by Kangxi-period examples such
as the piece illustrated in figure 1, and it may also have influenced later works,
such as a pair of small armchairs preserved at the V&A, London (figure 2).
Traditional root furniture may likewise have benefited from this innovation,

incorporating a dense openwork, continuous screen to form the back and the
two sides running along a rounded seat—a style that would become typical of
root furniture from the Qianlong period onward (figure 3).

In one of those twists in furniture history that occur so often, the armchairs—
belonging to an important collection in France in the late 19th to early 20th
century and published in 1921—appear to have disseminated their diffuse,

or perhaps direct, influence back to France. Seizo Sugawara (1884—1937), a
Japanese lacquer craftsman who later worked for the celebrated designer Eileen
Gray, created an armchair around 1915 recalling their allure. In 1923, Eileen

André-Charles Boulle (1642-1732), top plate of a pair of side table Wallace Collection London ©the Wallace collection

Gray herself offered a very modern interpretation.

Although announced as a tribute to masters of Northern Europe, chairs created
by Philippe Starck (b. 1949) and Eugeni Quitllet (b. 1972) in 2009 also display
the diffuse influence this Chinese style has left on Western designers.
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Balcony; 42, rue Francois Miron 75004 Paris Nicolas Sageot (1666-1731), attr., top plate of a writing desk Private collection







figure 2: the V&A, London, middle 18th century

Figure 1: the Palace Museum, Beijing

Kangxi
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Figure 4: Seizo Sugawara 1884-1937

armchair

circa 1915

Lacquered wood, sculpted and lacquered wood with gold and silver leaf; fabric.
93x73x62cm (56 5/8x 28 3/4x245/81n.)

Likely sculpted by cabinetmaker Kichizé Inagaki, Paris, France.




Figure 5: Eileen Gray 1388-19%6
Armchair, pérsonnal collect
citrca 1923

Figure 6: Philippe Starck (b. 1949) and Eugeni Quitllet (b.1972)
Chair «Master», 2009
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