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The sculptors carve stone with chisels. The lacquerers apply wood sap, vegetal and mineral pig-
ments with brushes. The bronziers shape metal vessels in fire. No computer-aided design or Al-
driven random recombination is involved in the creation of the Chinese works of art shown here
by three French men. Highly controlled and refined skills, driven by deep human aspirations and
beliefs, are what—physically and spiritually—brought these masterpieces out of Mother Nature.

Gallery Barrere presents a Tang dynasty (618-907) Guanyin, carved in marble and originating
from Xi’an, Shanxi Province. Standing on a lotus-shaped plinth, Guanyin is depicted in the
‘tribhanga’ pose (the three bends of the body). She wears ample garments that cover portions of
her torso and shoulders and is adorned with a long double-row necklace of pearls. The delicately
highlighted waist is accentuated by a long dhoti, which falls in regular folds to the ankles. Her
face, with its rounded lines, bears traditional Buddhist attributes: half-closed eyes, symbolizing
introspection; elongated earlobes, a sign of wisdom; and a neck adorned with the three folds of
beauty. The small, well-defined mouth hints at a discreet smile. Her hair is arranged in delicate
switls, piled into a chignon and topped with a tiara.

Situated in the heart of Saint-Germain-des-Prés in Paris, the Jacques Barrere Gallery has been
located at 26 Rue Mazarine for over thirty years. From this location, numerous Asian artworks
have been included in major museums around the world, including the Musée Guimet and the
Cernuschi Museum (Paris, France), the Shanghai Museum (China), the Miho Museum (Japan),
the National Museum of Australia (Canberra), and the Louvre Abu Dhabi (United Arab Emi-
rates). The gallery specializes in early Buddhist sculptures from Gandhara, Southeast Asia, China,
Japan, and Korea. Over the years, it has also assembled an extensive collection of early Chinese
wooden sculptures from the Warring States period. In 2013, the Jacques Barrere Gallery opened a
second space in Hong Kong to be closer to its Asian clientele.

Luohan Tang displays an imperial cabinet from the Kangxi period (late 17th/early 18th century),
featuring fierce dragons that symbolize the immense military, political, and cultural power of this
revolutionary emperor. The ornamentation employs techniques such as tiangi (lacquer inlaid in

a contrasting color), giangjin (carved lines filled with gold), and caihui (painted colors). On the
doors, the fluidity and elegance of the dragons’ bodies, the vivid flames, the density of the clouds,
the refinement of the hair and scales, as well as the liveliness of the fruits and birds, all convey

the artistry and craftsmanship of the time. The feeling of wind in the branches and leaves further
enhances the vibrancy of the piece, placing it at the pinnacle of what artists and craftsmen could
achieve in that era.

For many years, Luohan Tang has dedicated its efforts to reviving and preserving Chinese lacquer
furniture, a landmark of Chinese culture often lost to history. For centuries, lacquer—myste-
rious to the West—has contributed to shape the fantastical image of China worldwide. Processed
from a natural material through sophisticated techniques, Chinese lacquer furniture was crafted
to meet the desires of demanding patrons, often members of the imperial family, who requested
unique and precious works. Beyond mere craftsmanship, Chinese lacquer furniture embodies the
spirit of China, elevating furniture to the status of fine art.

Gallery Deydier showcases a rare, xizun-shaped bronze vase from the Western Zhou dynasty
(mid-10th century B.C.), used for fermented beverages. The vase is shaped like an elephant stan-
ding on four cylindrical legs.

The animal’s trapezoidal body is adorned with geometric and circular motifs, while its powerful,
massive head features two small, high-relief eyes, two vertical ears, small tusks pointing to either
side of its closed mouth, and a long, raised trunk. The other side displays a small tail in rond de
bosse (high relief). On the back, a rectangular opening and an inverted U-shaped attachment
point suggest the original location of the lid, which is now missing. The bronze vessel has deve-
loped a beautiful light green patina over time.

Gallery Deydier is managed by Christian Deydier, one of the most respected international
dealers in Asian art. The gallery’s Hong Kong branch specializes in Chinese archaic bronzes, a
field in which Christian Deydier is a globally recognized expert. The exceptional pieces selected
by the gallery have contributed to its international reputation, with major museums and top col-
lectors worldwide among its clientele.
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Guanyin

Marble, Xi’an, Shaanxi province, China
Tang dynasty (618 — 907)

Dimensions: 57 x 17 x 17 cm

from a private collection, France, acquired in the
1970s, expertised by Mr. Guy Portier in 19835.

Similar statues of guanyin are published in :

1. Xi’an Bei Lin Bo Wu,

Xi‘an Forest of Stone Tablets Museum, 2000, p.125.
2. Xi’an Bei Lin Bo Wu,

Xi‘an Forest of Stone Tablets Museum, 2000, p.136.
3. Chinese Buddhist Stone Sculpture. Veneration of
the Sublime, Osaka Municipal Museum of

Art, 1995, plate 154.
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Imperial Cabinet

Orange-brown qiangjin, tianqgi and cathui lacquer
Qing dynasty; Kangxi period
127x69.5x190 cm height

OlId french collection

Compare to the compaound cabinet sold at Christie’s
in New York on December Ist, 1994 and belonging
to the Sackler collection, cat n# 187. Althought the
ornamentation is quite faded, the pattern is similar:
Our piece and this piece should belong originally to
the same pair.
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Xizun

Llephant-shaped Xizun vase

Bronze with green patina

China, Western Zhou dynasty, mid-10th century B.C.
Height: 15cm Length: 28.5cm

A very similar xizun vase, now on display in the
Shanxi Museum, was unearthed in 1975 at the Ruji-
azhuang site in Baoji, Shaanxi province.
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